ROOM   VII

National Gallery picture can therefore be stamped as a
study by Titian for the painting of the same subject in
the Spanish Gallery.

The Madonna with St. Catharine (No. 635) shows
Titian in a less fervid mood and it is difficult, after con-
templating such a stupendous example as "The Family
Group5, to give this picture the consideration which it
deserves. Nevertheless, it is a lovely work and clearly
reveals the artist's talent for landscape painting. One
feels, indeed, that the picture might well have been a
landscape without figures and that the group, gracious
as it is, would be happier placed in another setting.

Titian's love of nature was profound and his 'Land-
scape Scene' in the Royal Collection at Buckingham
Palace is a curiosity among pictures since in Titian's
day landscape as the sole interest of a picture was
practically unknown.

Titian's fellow pupil, SEBASTIANO DEL PIOMBO
(1485?-1547), is represented in this room by the richly
coloured Holy Family (No. 1450) and by the enor-
mous Raising of Lazarus (No. i). The latter painting
has been vastly improved by recent cleaning and some
attractive passages of landscape have been revealed.
Nevertheless, the work is heavy and too academic to
be deeply impressive. One feels, indeed, that its chief
interest lies in the fact that it was the first picture to
be acquired for the National Collection.

Another well-known contemporary of Titian was
LORENZO LOTTO (1480-1556)* He is a rare painter
of varying merit and the National Gallery is lucky in
possessing a fine series of his works.

The most famous of our five representations of Lotto's
art is the Lucretia (No. 4256). This picture is a recent
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